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Ex. 1 - Epigrams VII, mm. 7-11, autograph score 
 

 
 

Elliott Carter Collection, Paul Sacher Stiftung. Used by permission. 
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Ex. 2 - Epigrams VII, mm. 7-11, autograph score, with cut-away sketch page 
 

 
 

Elliott Carter Collection, Paul Sacher Stiftung. Used by permission. 
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Ex. 3 - Epigrams V, mm. 11-14, autograph score, with Allen Edwards queries 
 

 
 
Ex. 4 - Epigrams V, mm. 11-14, autograph score, with Edwards’s markings 
 

 
 

Elliott Carter Collection, Paul Sacher Stiftung. Used by permission. 
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Ex. 5 - Epigrams V, mm. 11-14, autograph sketch 

 
 
 
Ex. 6 - Epigrams V, mm. 11-14, autograph sketches (detail) with transcription and harmonic analysis 
 

   
 
 

Elliott Carter Collection, Paul Sacher Stiftung. Used by permission.  
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Ex. 7 - Epigrams IV, mm. 1-3, published score 

 
@2012 by Hendon Music, Inc., Boosey & Hawkes Inc., a Concord Company. All rights reserved. 
 
Ex. 8 - Epigrams IV, mm. 1-2, autograph score, with Allen Edwards queries (a) and markup (b) 
 
(a) (b) 

  
 

Elliott Carter Collection, Paul Sacher Stiftung. Used by permission. 
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Ex. 9 - Epigrams IV, mm. 1-4, autograph sketch and transcription and harmonic analysis 
 

 
 

Elliott Carter Collection, Paul Sacher Stiftung. Used by permission. 
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Ex. 10 - Epigrams IV, detail from autograph sketch of mm. 1-2 and partial transcription, with harmonic analysis 
 
 

  
 

 
Elliott Carter Collection, Paul Sacher Stiftung. Used by permission. 

Published score: 

 



MUSIC COURSE 2xx Aural Training 

Worksheet 5—Comparing Carter 

Due: ________________ 

Audio files for this worksheet are available on Canvas. 

Listen to this phrase from Elliott Carter’s Duettone (2009), mm. 66–71 and answer the following 
questions.  

 

❑ In our study of listening to Elliott Carter, what salient aural cue is in measure 70? 

 

❑ What is typically the function of this aural cue? 

 

  



 
 

Listen to the final chorus from Soundgarden’s “Superunknown” (1994) and answer the following 
questions. You may also use this link to listen to and watch the official music video for this piece.  

❑ Transcribe the two vocal lines and bass line at the end of the chorus.  
❑ Transcribe the final two measures of the chorus, with the text, “First it steals your 

mind and then it steals your…” 
❑ Include solfège (in g minor) for each line.  

 

Compare the end of the chorus to “Superunknown” to the phrase from Duettone. 

❑ Using terms from class, address 1 similarity and 1 difference in timbre. 
❑ Similarity: 

 

❑ Difference: 

 

❑ Using terms from class, address 1 similarity and 1 difference in contour.  
❑ Similarity: 

 

❑ Difference: 

 

❑ Is the function of the aural cue in the Duettone example the same or different than the 
end of the chorus of “Superunknown?” Defend your answer with one piece of 
evidence.  

 

 

https://youtu.be/AwdjreJKggg?t=260


 
 

MUSIC COURSE 2xx Aural Training 

Worksheet 5—Comparing Carter 

Due: ________________ 

Audio files for this worksheet are available on Canvas. 

Listen to this phrase from Elliott Carter’s Duettone (2009), mm. 66–71 and answer the following 
questions.  

 

❑ In our study of listening to Elliott Carter, what salient aural cue is in measure 70? 

 

❑ What is typically the function of this aural cue? 

 

  

4 points 

• 2 points: Identify aural cue 
• 2 points: Identify function. 

42 points total 

 



 
 

Listen to the final chorus from Soundgarden’s “Superunknown” (1994) and answer the following 
questions. You may also use this link to listen to and watch the official music video for this piece.  

❑ Transcribe the two vocal lines and bass line at the end of the chorus.  
❑ Transcribe the final two measures of the chorus, with the text, “First it steals your 

mind and then it steals your…” 
❑ Include solfège (in g minor) for each line.  

 

Compare the end of the chorus to “Superunknown” to the phrase from Duettone. 

❑ Using terms from class, address 1 similarity and 1 difference in timbre. 
❑ Similarity: 

 

❑ Difference: 

 

❑ Using terms from class, address 1 similarity and 1 difference in contour.  
❑ Similarity: 

 

❑ Difference: 

 

❑ Is the function of the aural cue in the Duettone example the same or different than 
the end of the chorus of “Superunknown?” Defend your answer with one piece of 
evidence.  

 

  

26 points 

• 17 points transcription 
 2 pts. high voice pitch (1 pt. each measure) 
 6 pts. low voice pitch (3 pts. each measure) 
 3 pts. bass guitar (3 pts. first measure only) 
 6 pts. rhythm (1 pt. each voice, each measure) 

• 9 points solfège 
 1 pt. high voice.    5 pts. low voice.    3 pts. bass guitar. 

12 points 

• 8 points comparison timbre/contour 
 2 pts. each answer 
 Minus partial credit (incorrect terms or not used) 

• 4 points short answer 
 1–2 pts. weak evidence. 
 3–4 pts. strong evidence. 

https://youtu.be/AwdjreJKggg?t=260


 
 

MUSIC COURSE 1xx Composition Techniques 

Worksheet 3—Model Composition: Elliott Carter 

Due: ________________ 

Audio files for this worksheet are available on Canvas. 

Carefully listen to and study this excerpt from Elliott Carter’s String Trio (2011), mm. 30–37. Note 
the salient motive (pitches, F, F , and B) in the cello that anchors this excerpt in combination with 

different pitches in the violin.  

 

 

For this model composition: 

❑ Write two different 4–8 bar excerpts of music that model this technique. 
❑ Excerpt 1 must be in a similar texture to the one that Carter employs in this excerpt. 
❑ Excerpt 2 must be in a different texture, selected from one we have studied in class.  
❑  Each excerpt must provide a prominent aural motive.  
❑ Provide a 100 composer’s note for each excerpt. 

 
❑ Submit all files to Canvas 

a. Clean score copy using notation software. You may have two separate files or 
combine each excerpt into a single file. 

b. An MP3 audio file of each excerpt. You may extract the audio from the notation 
software, or use a live recording.  

c. Composer’s note (Microsoft Word is preferred) for each excerpt.



Excerpt Breakdown of 
Components 

Competent Moderately Competent Still Learning Not Learned 

Project 
Requirements 
35 points each 
excerpt Texture 

9–10 points 

The excerpt exemplifies an 
instrumental texture studied 
in class. 

7–8 points 

The excerpt suggests an 
instrumental texture studied in 
class, but there are times when 
the texture shifts or is unclear. 

4–6 points 

The excerpt has some textural 
continuity, but lacks a central 
focus of texture, or shifts 
rapidly from one texture to 
another. 

0–3 points 

The excerpt has very little 
textural continuity.  

Composer’s 
Note 

5 points 

Well informed, thoughtful 
notes about the composition. 

Well-formed sentences with no 
errors. Typed. 

4 points 

Some interesting insight on 
the composition. Fairly well-

formed sentences. Some errors 
or incorrect facts. Typed. 

2 points 

Irrelevant or unhelpful 
information. Poor sentences 

and grammar. 

0 points 

Incomplete 

MP3 file 

5 points 

MP3 file submitted correctly. 

  0 points 

MP3 file not submitted or not 
useable. 

Score 

5 points 

Clean score copy. 
Use of notation software. 

No eraser marks. Professional 
appearance and layout. 

4 points 

Clean score copy. 
Use of notation software. 

Some minor fixes in the score. 
Good appearance and layout. 

2 points 

Score copy is decently clean. 
Use of notation software. 

Appearance and layout are 
acceptable, but difficult to read 

at times. 

0–1 point 

Reused score. 
Sloppy and unprofessional. 

Notation software is not used 
for notation. 

Motivic 
combinations 

9–10 points 

Excellent use of a salient aural 
motive. Clear combinatorial 
process.  Minor errors. Well-
composed and thoughtful. 

 

7–8 points 

Some interesting and 
compelling uses of a motive. 
Mostly clear aural salience. 
Combinations lack some 

diversity. 

4–6 points 

Adequate use of a motive, or 
several inconsistencies. May be 
missing clear understanding of 
motivic combinations. Lacks 
salient aural motive. Many 

errors. 

0–3 points 

Poor use of a motive or non-
existent. An abundance of 

errors and lack of 
understanding of motivic 

combinations. 



 

MUSIC COURSE 3xx Writing for Musicians 

Project #3: Aural Map 

Due: ________________ 

For this project, you will generate a listening guide and accompanying program notes, based on 
our reading of Chan-Hartley 2021. 

Chan-Hartley, Hannah. “The Visual Listening Guide.” In The Oxford Handbook of Public Music 
Theory, edited by Daniel J. Jenkins. Oxford University Press, 2021: 
https://doi.org/10.1093/oxfordhb/9780197551554.013.26. 

 

❑ You must choose from one of the following pieces: 
a. Piece 1 by Elliott Carter 
b. Piece 2 by… 
c. Piece 3 by… 

 

❑ The listening guide must include the following components: 
❑ Component 1 
❑ Component 2 
❑ Component 3 
❑ Component 4 

 

❑ Your program notes must include the following: 
a. No less than [word count] 
b. Organization and logical flow 
c. Clarity 
d. Relevancy to listening guide 
e. Additional requirements 

 

❑ Submit all files to Canvas 
a. Clean copy of your listening guide (PDF).  
b. Program Note (Microsoft Word). 
c. Submit by [Due Date] 

https://doi.org/10.1093/oxfordhb/9780197551554.013.26


 

Project #3 Grading Rubric 

 1 
Still Learning 

2 
Fair 

3 
Good 

4 
Very Good 

5 
Excellent 

 

Listening Guide  
Component 1 

Most markers are of poor 
quality, or non-existent. 

 

Difficult to find 1 marker of 
good work. Multiple markers 

of average or poor work.  

At least 1 marker of good 
work, with several exceptions 

1–2 markers of quality work, 
with 1–2 exceptions 

1–2 markers of excellence 

Listening Guide  
Component 1 

Most markers are of poor 
quality, or non-existent. 

 

Difficult to find 1 marker of 
good work. Multiple markers 

of average or poor work. 

At least 1 marker of good 
work, with several exceptions  

1–2 markers of quality work, 
with 1–2 exceptions 

1–2 markers of excellence 

Listening Guide  
Component 1 

Most markers are of poor 
quality, or non-existent. 

 

Difficult to find 1 marker of 
good work. Multiple markers 

of average or poor work. 

At least 1 marker of good 
work, with several exceptions 

1–2 markers of quality work, 
with 1–2 exceptions 

1–2 markers of excellence  

Program Notes 
Length 

Most markers are of poor 
quality, or non-existent. 

 

Difficult to find 1 marker of 
good work. Multiple markers 

of average or poor work.  

At least 1 marker of good 
work, with several exceptions 

1–2 markers of quality work, 
with 1–2 exceptions 

1–2 markers of excellence 

Program Notes 
Clarity of prose 

Most markers are of poor 
quality, or non-existent. 

 

Difficult to find 1 marker of 
good work. Multiple markers 

of average or poor work. 

At least 1 marker of good 
work, with several exceptions 

1–2 markers of quality work, 
with 1–2 exceptions 

1–2 markers of excellence 

Program Notes 
Organization and flow 

Most markers are of poor 
quality, or non-existent. 

 

Difficult to find 1 marker of 
good work. Multiple markers 

of average or poor work. 

At least 1 marker of good 
work, with several exceptions  

1–2 markers of quality work, 
with 1–2 exceptions 

1–2 markers of excellence 

Program Notes 
Engagement with  
Listening Guide 

Most markers are of poor 
quality, or non-existent. 

 

Difficult to find 1 marker of 
good work. Multiple markers 

of average or poor work. 

At least 1 marker of good 
work, with several exceptions 

1–2 markers of quality work, 
with 1–2 exceptions 

1–2 markers of excellence  

 

Grading Scale: 5 Excellent (100%), 4 Very Good (85%), 3 Good (70%), 2 Fair (60%), 1 Still Learning (50%), 0 Incomplete (0%). 
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