
Piano Sonata #3, 1st mvt. mm. 78-80. “WT+ watershed measures” 

 
 
Five Pieces for Piano, #1. Opening measures 

 

 

 



SMT/AMS 2023 

Whole-Tone-Plus Hexachords and Row Partitioning Strategies in Two Works by Roger Sessions 

Laura Hibbard, University of Connecticut 

laura.hibbard@uconn.edu 

 

 

 

Bibliography 

 

Alegant, Brian. 2010. The Twelve-Tone Music of Luigi Dallapiccola. NED-New edition. Boydell 

and Brewer. 

 

Alegant, Brian, and Andrew W. Mead. 2012. “Having the Last Word: Schoenberg and the Ultimate 

Cadenza.” Music Theory Spectrum 34, no. 2: 107–36. 

 

Boss, Jack. 2014. Schoenberg’s Twelve-Tone Music: Symmetry and the Musical Idea. Music since 

1900. Cambridge: Cambridge University Press. 

 

Campbell, Alan Douglas. 1990. “Roger Sessions’ Adoption of the Twelve-Tone Method.” PhD 

Dissertation, New York: City University of New York. 

 

Cone, Edward T. 1975. “Sessions’s Concertino.” Tempo (London), no. 115: 2–10. 

 

Cone, Edward T., and Roger Sessions. 1966. “Conversation with Roger Sessions.” Perspectives of 

New Music 4, no. 2: 29–46. 

 

Headlam, David. 1996. The Music of Alban Berg. New Haven: Yale University Press. 

 

Lochhead, Judith. 1993. “Temporal Processes of Form: Sessions’s Third Piano 

Sonata.” Contemporary Music Review 7, no. 2 (January): 163–83. 

 

Morris, Robert D. 1990. “Pitch-Class Complementation and Its Generalizations.” Journal of Music 

Theory 34, no. 2: 175–245. 

 

Morris, Robert D., and Brian Alegant. 1988. “The Even Partitions in Twelve-Tone Music.” Music 

Theory Spectrum 10, no. 1: 74–101. 

 

Olmstead, Andrea. 2008. Roger Sessions: A Biography. New York: Routledge. 

 

“Roger Sessions Collection.” n.d. Music Division. Library of Congress. 

 

“Roger Sessions Scores.” n.d. Princeton University Library. Department of Special Collections. 

Manuscripts Division. 

 

Schmalfeldt, Janet. 1983. Berg’s Wozzeck: Harmonic Language and Dramatic Design. New 

Haven: Yale University Press. 

mailto:laura.hibbard@uconn.edu

