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The evolution of a marginalized, wild woman character, who must go from object of the gaze to 
subject of her own destiny to obtain individual freedom and agency.                                   
– Patricia G. Lespinasse, 2022 

A mothering subjectivity that runs counter to gendered stereotypes in popular media.                
– Shannon M. Cochran, 2021.  

Subject position 

Flow, groove, and song

Vocal timing, articulation, and phonetics

Metrical projection shift (Robin Attas, 2015)



Figure 1. Modalities of metrical feel (after A. J. Greimas, as applied by Eero Tarasti)



Example 1. Queen Latifah. “Ladies First” (featuring Monie Love), All Hail the Queen (1989)
 
Vocal prosody (Victoria Malawey, 2020)
 

     (1) Phrasing, (2) Metric placement, (3) Motility, (4) Embellishment, (5) Consonantal articulation



Example 1. Queen Latifah. “Ladies First” (featuring Monie Love), All Hail the Queen (1989)

Queen Latifah has creatively positioned her body in spaces that have previously been hostile to larger 
and nonconforming bodies… challenging Eurocentric constructions of the corpulent Black female body. 
 

          Shannon M. Cochran. 2021. “Give Me Body! Race, Gender, and Corpulence Identity in the Artistry and 
          Activism of Queen Latifah.” Journal of Hip Hop Studies 8/1: 14–34.



Example 2. TLC. “Waterfalls,” 
CrazySexyCool (1994)

a. Verse 1



Example 2. TLC. “Waterfalls,” 
CrazySexyCool (1994)

b. Verse 3, flow accentuation 



Example 3. Mary J. Blige. “Family Affair,” No More Drama (2001)

a. Chorus

b. Verse



Example 4. Beyoncé. “Hold Up,” Lemonade (2016). 

a. Opening Chorus

b. Second Verse

b. Third Verse



Example 5. Noname. “Self,” Room 25 (2018)
 

Instrumental reduction

First verse

Expanded third verse 



Example 6. Noname. “No name,” Room 25 (2018)
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