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CLASSICAL PROSODY

Poetic lines divided into feet (groups of two or three syllables)

Patterns of stressed (/) and unstressed (u) syllables

lamb: u/
Trochee: [ u
Anapest: uu/
Dactyl: /uu

Spondee: [/




SCANSION
METER = NUMBER AND QUALITY OF FEET

Four lines of iambic dimeter Four lines of iambic trimiter

/ u u / / u u / u / ‘
Ros - es are red, Na - ture’s | first green | is gold,
/ u u / u / u / u / ‘
Vio - lets | are blue, Her hard |- est hue | to hold.
/ u u / u |/ L u / u /
Su gar | is sweet, Her ear ly leaf’s| a flower,

u /| u u L u / |u /
And so are  you. But on ly sol an hour.




FATAL FLAWS OF THE CLASSICAL APPROACH

Meter = patterns of stressed and unstressed syllables

Meter resides in the language (as pronounced)

Looking for the wrong thing in the wrong place




REPERTOIRE

Traditional, rhyming English verse with four stressed

syllables per line

No iambic pentameter; no free verse




MUSIC-THEORETICAL VIEW OF METER

A multi-level grid
Evenly spaced beats at each level (isochrony)

Measures (with downbeats) at each level

A mental construct in the mind of the listener




MUSIC-THEORETICAL VIEW OF METER

Focus on performance (poems read aloud)
Do the performances permit metrical hearing?

Do listeners hear the performances metrically (i.e. infer a

metrical grid)?




REPRESENTING THE METRICAL GRID WITH DOT
NOTATION




Anon, Roses are Red

Couplet 2 3 4 1
Ha o o > o
red, blue, sweet you.
Li 2 3 4 1 2 3 4 1
s J J i | J i J
>
Roses red, Violets blue, Sugar sweet, S0 yOul.
Syllable ; > 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3
| Ros-es are red, Vio-lets are  blue, Sug-ar is sweet, And so are  you.
w3 JJ e )] ] 5 B S JooJr

.

Performance transcription

Basic Rhythm of Declamation (Krebs 2010)—"the rhythm that we perceive aurally as poetry
is recited.”




Anon, Roses are Red

Couplet 2 3 4 1

A4 . o o o
- 1-::1:, blue, sweet you.
Li 2 3 4 1 2 3 4 1
P J J i J J i J
—

Roses red, Violets blue, Sugar sweet, S0 yOul.

Syllable ; > 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3
14

eet, And so are  you.

J:Jii:

Ros-es are red, Vio -lets

1=3JJJ:Ji$:JJT:

.

P

L

L .
v =
L -

n~

L -

!




Anon, Roses are Red

Couplet 2 3 4 1
4 o o o IR
| | o = =

red, blue, sweet you.

3 4 1 2 3

e 1 il 1 | 1 1 1 1

e - =

Roses red, Violets blue, Sugar sweet, S0 you.

Syllable ; > 3 1 2 3 1 2 3 1 2 3 2 3 1 1 1 2 3

IR Y N Y T N N 1 Y P I T I I Y Y
r weet, And so are  you.

J:Jii:

Ros-es are red, Vio -lets
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Anon, Roses are Red

Couplet 2 3 4 1
i 4 o o o .
—
red, blue sweet you.
Li 2 3 4 1 2 3 4 1
s J J i ) J i J
>
Roses red, Violets blue Sugar sweet, S0 you.
Syllable ; > 3 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 2 3
r Ros-es are red, Vio-lets blue, Sug-ar is sweet, And so are  you.
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Anon, Roses are Red

Couplet 2 3 4 1
- 4 wy o o o
| | o - = =
red, blue, sweet VOu.
Line 2 3 4 1 2 3 4 1
& J. J. J. J. J J. J.
_ll' " i S = - - il il il
Roses red, Violets blue, Sugar sweet, S0 you.
Syllable ; » 1 2 3 2 3

= JJiJiLﬂiiJii,JiMuJJJJiL

J:Jii;

Ros-es are red, Vio -lets
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Robert Frost, Nothing Gold Can Stay (first stanza)

Stanza ) ; s |
' e . e — P . P
oo O o o 0o O 0 O
- gold, hold. flower; hour.
Couplet , 3 4 1 2 3 4 1
Hs- o oy o o o o o o
Nature's gold, hardest hold. early flower; only hour.
Line 3 4 1 3 4 1 2 3 4 1 2 3 4 1 2
wh , ) R N O A A NS O A A AU RN DA |
r? Nature's green gold, hardest hue held early leaf's flower; only 50 hour
Syllable
1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 ;
8 JJJyJJJ ) Jy A A a4,
3 Ma-ture's first green  is  |gold, Her hard est hue to |hold Her ear-ly leaf's a | flo-wer; But on-ly 50 an |hour
| o - - - - - P P |y - P - | o - | - P | - - . | -
O S S L AL L1 (O (1 (AL 1 (O S O G




Robert Frost, Nothing Gold Can Stay (first stanza)

Stanza 5 , . 1
A . P — ) e P
L 1] G " O . el - = L= L= = Ly
- gold, hold. flower; hour.
Couplet , 3 4 1 2 3 4 1
A . - . . . . . N
LLEF'N el T -~ o ©r ¥ L= L=
Nature's gold, hardest hold. early flower; only hour.
Line 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
i d J J. . J- J- A J. 4 - 4 - - - - -

glabl ature's green gold, ardest ue old. early calr's OWET; |
LI S S g I S R S S T Iy ST R T

[
| E—

But on-ly 50

-

SR O S B S Sl e e

|
|
Na-ture's first green is |gold, Her hard est hue to |hold. Her ear-ly leaf's a | flo-wer;
|
|
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Robert Frost, Nothing Gold Can Stay (first stanza)

Stanza ) ; s |
A4 P . e — P I P
oo o o S e e o S
- gold, hold. flower; hour.
C4°UP|et 2 3 4 1 2 3 4 1
) N‘:ture'g g:ld, h;:'dest h:ld, c;:-]y ﬂ:war; u:ly h:ur.
Line 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
wh R N A A A A IR Ay A A A AN R A B A |
r? Nature's green gold, hardest hue held. early leaf's flower; only 50 hour.
Syllable
1 2 3 1 2 3 1 2 3 1 2 31 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1
ﬁJJJ;J JJ ) .
3 Na-ture's first green  is  |gold, Her hard est  hue to | hold. Her ear-ly leaf's a |flo-wer; But on-ly 80 an |hour
- - | o | - - | » | o -~ | - o | -
e A A A A L o ) (O A
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Robert Frost, Nothing Gold Can Stay (first stanza)

Stanza ) ; s |
oA P I s I s S s
/ > gold, hold. flower; hour.
C4°UP|et 2 3 4 1 2 3 4 1
n N:mm's g‘(:ld, h‘::;dest h‘c’;ld‘ c;;]y ﬂ‘;wer; u:ly h:u.r
Line 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
wh R N A A A A IR Ay A A A AN R A B A |
r? Nature's green gold, hardest hue held. early leaf's flower; only 50 hour.
Syllable
1 2 3 1 2 3 1 2 3 1 2 31 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1
ﬁJJJ;J JJ ) .
3 Na-ture's first green  is  [gold, Her hard est hue to |hold. Her ear-ly leaf's a |flo-wer; But on-ly 80 an |hour
| o - - - - oy | - s | o -~ | e - — | - P | - - | » | o -~ | - o | -
C Tt ottt ettt e ot




Tennyson, Break, Break, Break (first stanza)

tanza 2 N — e
rll.lli L = = o o e = PN N
11 ] O T ¥ F i+ -— -— - -—
- break seq urter me
Couplet
3 4 1 2 3 4 1
T 'i — — e — a1 — — e
ll 0_ = - . - — - = .
Break break cold Sea would utter thoughts me.
Line 2 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
wa J g o) ) L ) oL )L J o J R I
r Break, break, break, cold slones zeal would [ongue utter thoughts arise me.
Syllable 2 3 1 23|l1 23 12 3 12 3 123|123 1231 23 1 2 3|1 23 123 1 2 3 123|123 1
r Break,  break, break, on thy cold gray stones O sea! And I would that my tongue could ut-ter the thoughts that a - rise in me.
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Tennyson, Break, Break, Break (first stanza)

tanza 2 N — e
rll.lli L = = o o i = PN N
11 ] O T ¥ F i+ -— -— - -—

- break seq urter me
Couplet

3 4 1 2 3 4 1

IIli — — e — a1 — — e

ll 0_ = - . - — - = .
Break break cold Sea would utter thoughts me.

R S N A T R I A R A WS R A R R S

r Break, break, break, cold slones zeal would [ongue utter thoughts arise me.

Syllable 2 3 1 23|l1 23 12 3 12 3 123|123 123 1 23 1 2 3|1 23 123 1 2 3 1 23|12 31
“3 |JJJIJJJJJJ|JJJ|JJJ|JJJJJJ|JJ_J4_J_J_J_F‘|_J_L—J—J—J|4—J—J—J—FJ—J—J—FJ|—J—J~—J—J—J—FJ—
. r )

Break,  break, break, on thy cold gray stones O sea! And I would that my tongue could ut-ter the thoughts that a - rise me.
P N A O A SO A Y S N P S O B % 35 5 1 I I P B B I T ST I O T B B lH,l_LFL




Tennyson, Break, Break, Break (first stanza)

tanza 2 — 3 4 1
f"i Ly iy oy iy “r “r w“ o :
o0
break sen utter me
Couplet
3 4 1 2 3 4 1
'& — p— — . = L o e
0_ = - . - — - = .
Break break cold Sea would utter thoughts me
Line 2 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
Wi I . J . ] ) ) . J ; ) J J ik
r Break, break, break, cold slones zeal would [ongue utter thoughts arise me.
Syllable 2 3 1 23|l1 23 12 3 12 3 123|123 123 1 23 1 2 3|1 23 123 1 2 3 1 23|12 31
MMMMMMMMMM
. r )
Break,  break, break, on thy cold gray stones O sea! And I would that my tongue could ut-ter the thoughts that a - rise me.




Tennyson, Break, Break, Break (first stanza)

2 3
ﬁania‘ﬂ " L e oo i e s N
0‘__’“_ ¥ F i+ -— -— - -—
break sen utter me
Couplet
3 4 1 2 3 4 1
IIli — — e — a1 — — e
ll 0_ = - . - — - = .
Break break cold Sea would utter thoughts me.
Line 2 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
Wi I . J . ] ) ) . J ; ) J J ik
r Break, break, break, cold slones zeal would [ongue utter thoughts arise me.
Syllable 2 3 1 23|l1 23 12 3 12 3 123|123 123 1 23 1 2 3|1 23 123 1 2 3 1 23|12 31
MMMMMMMMMM
. r )
Break,  break, break, on thy cold gray stones O sea! And I would that my tongue could ut-ter the thoughts that a - rise me.




METER AND RHYTHM

Meter = underlying grid
R

nythm = duration of sy

A

many beats will not take a syllable (= rests)

| syllables will be on a

lables and position on the grid

beat at one or more levels, but



METER AND GROUPING

Poetic feet are groupings (as are words, lines, couplets,

stanzas).

Poetic feet are NOT metrical phenomena.




METER AND HIERARCHICAL LEVELS

At every level, the beats within a measure have distinctive qualities
(e.g., downbeat, afterbeat, upbeat).

Usually triple at the level of the syllable and quadruple above (at the
levels of the line, the couplet, and the four-line stanza).

The quadruple groupings are end accented, with the metrical
downbeat coming at the end of each line, couplet, and stanza.




POETRY PERFORMANCE

We do not claim that the poems are metrical.
Performances permit metrical hearings.

People generally do hear them metrically.

Beat isochrony?




Praat

>
0.4247 ~ non-modifiable copy of sound
0
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P
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Total duration 6.210000 seconds




Anon, Roses are Red

Couplet 2 3 4 1
A nl - - o
red, blue, sweet you.
Line 2 3 4 1 2 3 4 1
] R R RS N R N
Roses red, Violets blue, Sugar sweet, SO you.
Syllable 1| 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 X 9
.==‘FJJJ;JJJJJJJJMJJJ;JJJ;JJJJJ_L
\

Ros-es Vio-lets are blue, Sug -ar i sweet, S0 are you.
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Robert Frost, Nothing Gold Can Stay

Stanza 5 3 4 1
A P . < - < R P
TS o © © © e = hd ©
gold, hold. flower; hour.
C4oup|et 2 3 4 1 2 3 4 1
Ho- o o o o o o o o
Nature's gold, hardest hold. early flower; only hour.
Line 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
v ) R Y A N R A N N A A N A B
fj Nature's green gold, hardest hue hold. early leaf's flower; only 50 hour.
Syllable
1 2 3 1 2 3 12 3(12 31 23 123123123123 123123|]1 23123 1231231223123
«%JJJ;J N Y 0 I 0 0 ' B B I S D A I Y S N T IS NS I B TD D S B I S TR
3 Na-ture's first green is |gold, Her hard est hue to |hold. Her ear-ly leaf's a | flo-wer; But on-ly 50 an |hour Then
| o - - - - . | - |l o = | e - . | - s | o | . - | - o | o | - . | - .
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A

Tennyson, Break, Break, Break

A

3)) Audio |

Stanza 2 3 4 1
,1. 4 (o BP0 W N __ e e ) P N ,\h
e © © © o = o o
— break sea utter me.
Couplet
2 3 4 1 2 3 4 1
‘ ::g, o ©° ©° ©- o= o © o
Break break cold sea would utter thoughts me.
Line 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
waJdJ o) o a ) S o M P N P/
f Break, break, break cold stones sea! would tongue utter thoughts arise me.
Syllable ‘ .
Y 1 23 1 2311 23 1 2 12 3 1 23|223 1231 2 I 2 i1 23 123 1 2 1 2 1 2 % 3
w3 WAL Nt JJJJJJJJ;JJJ,J JJJJJJJJ;J
T r Break, break, break, on thy cold gray stones O sea! And I would that my tongue could ut-ter the thoughts that a - rise in me.
PP O S S N SO NS P S N I N P P 5 5 P O 0 Y Y S PO B Y O
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Anon, Roses are Red

Couplet 2 3 4 1
A nl - - o
red, blue, sweet you.

Line 2 3 B 1 2 3 4 1
N R R RS N R N

Roses red, Violets blue, Sugar sweet, SO you.
Syllable 1 2 3 1 2 3 i 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3
.==‘FJJJ;JJJ=JJJJJJ;JJJJJJ;JJJJJ_L
\

Ros-es Vio-lets are blue, Sug -ar i sweet, S0 are you.
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Anon, Roses are Red, Syllables

/Courlet 2 3 4 1
H = o - _— o
red, blue, sweet you.
Line 2 3 4 1 2 3 4 1
ri S A D NS S N R N b
Roses red, Violets blue, Sugar sweet, ) you.
Syllable; 2 3 1 2 3 1 2 3 |1 2 3 1 2 3 1 2 3 1 2 3 |1 2 3
HEJJJ'JJJ'JJJJJJIJJJ'JJJIJJJJJJ'
>
i Ros-es are red, Vio-lets are blue, Sug-ar is sweet, And so are you.
3
sweet,
06
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Location on Metric Grid




Anon, Roses are Red, Lines

LT e T T

JJJJ!JJ

Couplet 2 3 4 1
1L 4 O» e . e . e .
n 'S N - = 4>

red, blue, sweet you.
Line 2 3 4 1 2 3 4 1
1L 4 11- IJ- IJ‘ II‘ ll' 1“ Il' Il‘

'l'l 9. =4 =4 =4 =4 =4 =4 =4 =4
Roses red, Violets blue, Sugar sweet, S0 you.
Syllable1 2 3 1 1 2 3 1 2 3 1 2 3 1 2 1 2 3 1 2 3
-.3JJJ1JJJIJJJJ.|J.J_J_J_H|_J_J_.JJJJJ_.I_|

n I I 1
N
r Ros-es Vio-lets are  blue, Sug-ar is  sweet, are  you.

Duration of Line (seconds)

Location on Metric Grid
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Robert Frost, Nothing Gold Can Stay, Stanzas

Stanza 2 3 4 1
i 4 <3 B0, ) e o e
1]0. S° Pss o Pe o O o ’eS

- gold, hold. flower; hour.

gouplet 2 3 4 1 2 3 4 1

Ho- o o o o o o o o
Nature's gold, hardest hold. early flower; only hour

Line 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
" I Lol [ R U A A N AR U AN A N A A

F Nature's green gold, hardest hue hold early leaf's flower; only Y hour.

Syllable

1 23 1 2 3 1 23|12 231 23 12 3123|1231 23 1231223123123 123123|]12312 3
—H—?JJJ}J JJJJJyyJrtt )y ) gt )
3 Na-ture's first green is |gold, Her hard est hue to |hold Her ear-ly leaf's a | flo-wer; But on-ly SO an |hour Then
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YEATS, LAKE ISLE OF INNISFREE

I’'m going to read my poems with great emphasis upon the rhythm, and that may seem
strange if you are not used to it. | remember the great English poet, William Morris, coming
in a rage out of some lecture hall, where somebody had recited a passage out of his “Sigurd
the Volsung.” “It gave me a devil of a lot of trouble,” said Morris,“to get that thing into
verse.” It gave me a devil of a lot of trouble to get into verse the poems that | am going to

read, and that is why | will not read them as if they were prose.




YEATS, LAKE ISLE OF INNISFREE

will a -rise and go now, and go to In - nis - free

ST T TS 1T T
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And a small cab-in build there clay and wat-tles made;
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YEATS, LAKE ISLE OF INNISFREE

Stanza 2 3
(e Do o o ©° © o o ©°
- QOO O O
328 8 free made
Couplet 3 4 1 2 3 4 1
11 4 - P £ P P O > > >
" O - — =t - — _—
I go go free small build clay made
Line 3 4 1 2 3 4 1 2 3 4 1 2 3 4 1 2
7 A R R A A A A R R A A o1 A R A A B A
r I arise go go Innis - |[free small cabin build clay wattles made
Syllable 1 23 123 |Y 23 123 123 1 23|23 123 123 1 23|}Y 2 3'123 Y23 3} 23|} 23 123
w3 JJJ S M A J N S A ] J A M J A ]
e
I willa-rise and go now, and go to In- nis - free And a small cab-in build there of clay and wat-tles made;
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CONCLUSIONS

Classical prosody looks for the wrong thing (patterns of
stressed and unstressed syllables) in the wrong place

(the language of the poem).

We are looking for meter as music theorists understand

it: a hierarchical grid in the mind of the listener.




CONCLUSIONS

By shifting analytical attention to performance and hearing we show
that

* The beats are sufficiently isochronous at all levels to permit
metrical hearing.

* Departures from isochrony frequently have an expressive purpose.
* Listeners hear English verse metrically.

* Especially when the performance is more music-like and less
prose-like.




CONCLUSIONS

Classical poetic prosody has not served music well.

It has also not served poetry well.

Both prosodists and music theorists who write about poetry should
rethink poetic meter in light of current research in music theory.
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