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Rebecca Saunders - O (2017)
Performer: Sarah Maria Sun (premiere performance)
1:10-1:49

James Joyce’s Ulysses (1922)

-Recounts a single day’s events on June 16, 1904, in Dublin, Ireland
-Focuses on protagonists Leopold Bloom and Stephen Dedalus
-Some chapters are written in a stream-of-consciousness style

e.g., Molly Bloom's monologue - the final chapter of the novel

-Molly Bloom is dismissed by the other characters as self-absorbed,
unintelligent, and promiscuous

-Molly’s monologue is the first glance into her thoughts

-Saunders’s O musically sets some of the text from Molly’s
monologue



Molly Bloom’s Monologue

“..J was a Flower of the mountain yes when I put the rose in my
hair like the Andalusian girls used or shall I wear a red yes and
how he kissed me under the Moorish wall and I thought well as
well him as another and then I asked him with my eyes to ask
again yes and then he asked me would I yes to say yes my
mountain flower and first I put my arms around him yes and drew
him down to me so he could feel my breasts all perfume yes and
his heart was going like mad and yes I said yes I will Yes”.

Joyce 1922, 783; italicized text is sung in O.
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Gentle, sensual, flowing & smooth.

O (2017) for soprano solo
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PRESENTATION OVERVIEW

 Approach is based on Judith Lochhead’s (2016) analytical
framework for contemporary music
* Encourages analysts to speak with anybody involved

in a work’s creation, including composers, performers,
and audio technicians

 Three recordings of O by sopranos Sarah Maria Sun (2017),
Juliet Fraser (2018), and Stephanie Lamprea (2020)

* My own interviews (2022) with the three performers are
integral to the structuring of the analyses

Juliet Fraser

Stephanie Lamprea



INTERPRETATIONS

 Hypnagogia and/or dream states
 Oppression

 Sexual desire

Each interpretation is communicated by the same sounding elements:

* Timbral effects

* Manipulation of text

« Control of breath/air flow
* Fluctuations in pacing



Conceptual integration network (CIN) template
(after Fauconnier and Turner 1998)

Character

space

Generic

space

Image schemas of timbre
(reproduced from Wallmark 2022, 64)

force

enablement /
blockage

exertion

ultimate limit




OUTLINE

1. Overview of three interpretations (with CINSs)
 Hypnagogia and/or dream states
 Oppression
e Sexual desire

2. Musical passages that can illustrate each
interpretation (alongside Wallmark’s timbral schemas)

e System 2
e System 10



%terpretation #1:. Hypnagogia and/or Dream States

“O” 1s based on the final chapter of Ulysses, Molly Bloom's
monologue by James Joyce. This extraordinary monologue can
be regarded as a kind of collage, a woven fabric of innumerable
threads of tales, memories, images, and thoughts. This text
flows continuously as [Molly] waits for sleep, in the twilight
of her consciousness.

Saunders, program notes for O (excerpt), 2017.



Interpretation #1: Hypnagogia and/or Dream States

Character space:

-Molly is in a hypnagogic state \
(between wakefulness and sleep)

r_
-speaking/mumbling in run-on

sentences

-NO pauses

. Blended space:
Generic space: b 4 P

-mapping between character
traits and speaking patterns,
and vocal timbre effects

-an endless stream of words

that is indiscernible
represents Molly's hypnagogic,
incoherent state

Voice space:
-muffled speaking/whispering
-fixed jaw and closed teeth
-in-breath = limited air flow

-spoken text blocks

10



Interpretation #1: Hypnagogia and/or Dream States

“I think the whole piece is an attempt to reflect or portray Molly Bloom’s inner
world. I don't get the feeling that Rebecca [Saunders] is mocking up what we
would hear if we were actually sitting next to Molly. . . we're put into the
interior space, her interior world, her attitude or emotional whirlwind.”

Fraser, interview with author, November 4, 2022.

“[Molly] is thinking back on the most beautiful time which is getting to know
her husband. To me, I think about having met my partner for the first time,
and how ethereal it feels, and naive in a way, and exciting, so I was leaning
into those feelings of spring.”

Lamprea, interview with author, November 15, 2022.



Interpretation #1: Hypnagogia and/or Dream States

Character space:
-Molly is asleep and dreaming
-sleep-talking, mumbling

-nostalgic; thinking of her
v husband and her \ A
past lovers

Generic space: » 4, Blended space:

. -an endless stream of words
-mapping between character

with energetic bursts of joy
and excitement represents
Molly's dreams of

traits and speaking patterns,
and vocal timbre effects

love and romance

Voice space:

-muffled speaking/whispering

-increased speed and text density }
/

-bursts of energy: sforzandi,
crescendi

12



Interpretation #2: Oppression

Character space:

-Molly’s complicated relationship
with society as a woman

-not given permission to freely
articulate her ideas and opinions

v \/

-exploration of Molly's inner,
unvoiced thoughts

Blended space:

A

-muffled speaking and sudden

Generic space: »

-mapping between Molly’s

quiet dynamics represent Molly
being silenced; closed teeth
and explosive consonants

experiences of oppression,

and sounds of musical
blockage

create sounds of
Voice space:

frustration

-muffled speaking, whispering

-fixed jaw and closed teeth

-in-breath = limited air flow

-sforzando to piano dynamics

-explosive consonants

13



Interpretation #3: Sexual Desire

“I relate [O] very much to this orgasmic breathing and orgasmic
way of thinking that Molly Bloom has. She’s there lying in the bed
with her husband next to her, she’s thinking about her lovers, she’s
masturbating, very probably. So, for me, all of this going into high
register, dropping down into low register, having very dense, fast
speaking, or very fast inhaled speaking or singing, and then
suddenly a long note, has a lot to do with sex for me in this piece.”

Sun, interview with author, November 9, 2022.



Interpretation #3: Sexual Desire

Character space:

-Molly is sexually aroused in
the bed next to her husband

-thinking about the day’s affair,
and her past lovers

Generic space: #» 4, Blended space:

-muffled speech and moaning

-mapping between physical
and/or sexual exertion, and

alongside sudden changes in
register and pacing are aurally
evocative of sex and/or

vocal exertion

Voice space: (self-)pleasure

-sharp registral changes b
-fluctuations in pacing

-sudden repose after dense section
of musical activity

-paralinguistic utterances
e.g., moans, grunts

w2t
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Excerpt #1: Saunders, O, system 2, first 4 measures.



LAMPREA

aasor M

IR — FRASER




FRASER

Performer: Juliet Fraser
Uy 0:58-1:22
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HYPNAGOGIA

* Blockage and exertion schemas
Performer: Stephanie Lamprea

. . . 1:00-1:07
 Breathiness, quiet dynamic,

closed mouth/fixed jaw

high

Se el low
. 2

Blockage schema (reproduced from Wallmark 2022, 65) Exertion schema (reproduced from Wallmark 2022, 66)



OPPRESSION

* Blockage schema

Performer: Juliet Fraser
1:02-1:13

 Fixed jaw, closed teeth, explosive consonants (notation
indicated in green boxes below)
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Saunders, O, system 2, first 2 measures.

Ty
Blockage schema (reproduced from Wallmark 2022, 65)
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SEXUAL DESIRE

Performer: Sarah Maria Sun

« Blockage and exertion schemas 1:20-141

 Muffled sounds and breathiness; shift from restricted
vocal production to singing in full voice

high

Se el low
. 2

Blockage schema (reproduced from Wallmark 2022, 65) Exertion schema (reproduced from Wallmark 2022, 66)
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Excerpt #2: Saunders, O, system 10.

(‘o's above the system indicate an open mouth; + symbols indicate a closed mouth.)
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DREAMING

 Enablement schema

e Transition from closed-mouth speaking to
open-mouth singing, crescendi, ascending

vocal line
4 y
Mo
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Cavbice bid & | lesded duos dowsn (reproduced from Wallmark 2022, 65)
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Performer: Stephanie Lamprea
8:02-8:06




OPPRESSION

Blockage schema

Alternation between free and restricted
vocalization (closed mouth), lack of
breath (in-breath and “hold no air”),
explosive consonants

CLOSED CLOSED

Performer: Juliet Fraser
7:03-7:10
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Performer: Stephanie Lamprea
7:49-8:00
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SEXUAL DESIRE

« Ultimate limit schema

* Ascending vocal line culminating on
high note; followed by sudden pause
and whispers
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Performer: Juliet Fraser
7:19-7:31

Ultimate limit schema
(reproduced from Wallmark 2022, 67)



Performer: Sarah Maria Sun
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Excerpt #2: Saunders, O, system 10.

(‘0’'s above the system indicate an open mouth; + symbols indicate a closed mouth.)
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Thank you for listening!
Questions?

Email:
hannah.davisabraham®@
mail.utoronto.ca
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