Donizetti, Maria di Rohan, act 2

Item in [square brackets] was cut after the Vienna premiere (June 1843)

Items in [[double square brackets]] were added for performances in Paris (Nov.—Dec. 1843)

Scena ed Aria Chalais: c—A
Preludio, C minor
Scena (Chalais—Aubry), c—a:V
Cantabile (“Alma soave e cara”), A major

[ Cabaletta (“E tu, se cado esamine”), A major |

[[ Cavatina Gondi: D-flat ||
[[ Scena ]]
[[ Cavatina (“Son leggero, ¢ ver, I’amore,” D-flat major) |]

Finale II: D—D-flat

Scena (Maria—Chalais, later Chalais—Chevreuse), F major—D major

Duetto Chalais—Chevreuse: D
Tempo d’attacco (“Ah no, t’inganni, ascoltami’’), D major
Cabaletta (“Corriamo alla vittoria”), D major

Duetto Maria—Chalais: b-flat—D-flat
Scena
Tempo d’attacco (“Che mai potra commuoverti?”), b-flat—D-flat—b-flat:V
[[ Cantabile (“E sio pur”), B-flat major |]
Tempo di mezzo (“Conte!”), ends b-flat:V

Cabaletta (““A morire incominciai”), D-flat major



[Chalais]

Maria di Rohan: Continui

transcription by William Rothstein

ty draft of act 2, first page
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f. 87v of Donizetti's autograph, in reduced score
mm. 4-6 are crossed out (m. 6 not shown here)
ascent from E to F highlighted
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Aria Chalais (melody and bass only)
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