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Popular Music Form

Pre-Millennial Pop/Rock: Melody and Harmony

"Many aspects of a rock song-lyrical structure, instrumental texture, melodic

design, and the like—ultimately trace back to the relationship between harmonic
trajectory and formal layout.” (Nobile 2020, xiv)

Others: Covach 2005; Neal 2007; Doll 2011; Osborn 2013; Temperley 2018; Heetderks 2020

Post-Millennial Pop: Texture, Timbre, Voice, Production Techniques

"Texture, timbre, and voice increasingly overshadowed harmony as
the primary drivers of formal motion.” (Nobile 2022, abstract)

Others: Peres 2016: Peres 2018; Adams 2019; Barna 2020; Osborn 2023



Formal Functions of Drum Patterns in Popular Music

"One of the key elements to becoming a more musical drummer is being
able to understand how songs are constructed. There are identifiable

parts in every song, and so if you realize what they are and how they
function within the song’s form, then you can create parts for each section
that will support the song’s structure.” (Riley 2015, 11)



Formal Functions of Drum Patterns in Popular Music

*Slight variations on some repetitions

“Day Tripper” (The Beatles, 1965) - Modified 12-Bar Blues

A+A* B*
(bars 1-8) (bars 9—16)
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Formal Functions of Drum Patterns in Popular Music

e i i
“Day Tripper” (The Beatles, 1965) - Modified 12-Bar Blues Slight variations on some repetitions

“Super Bad” (James Brown, 1971) - Verse to Bridge

Verse*® Bridge*
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Formal Functions of Drum Patterns in Popular Music

e i i
“Day Tripper” (The Beatles, 1965) - Modified 12-Bar Blues Slight variations on some repetitions

“Super Bad” (James Brown, 1971) - Verse to Bridge

“Smells Like Teen Spirit” (Nirvana, 1991) - Cycle 1

Verse 1 Prechorus 1.1
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Formal Functions of Drum Patterns in Post-Millennial Pop

“Without Me"” (Halsey, 2018) - Introduction and Cycle 1

Introduction| |Section 1| |Section 2| |Section 3| |Section 4| |Section 5

Common Formal Cycle Designs:

Two Sections: | Verse 1 Chorus 1

Three Sections: | Verse 1 Prechorus 1 Chorus 1

Four Sections: | Verse 1 Prechorus 1 Chorus 1 Postchorus 1




Melody

Harmony

Bass

Drums

“Without Me"” (Halsey, 2018) - Introduction and Cycle 1
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Drum Pattern 1

[tacit]

Drum Pattern 2

backbeat claps
embellished standard rock bass drum




“Without Me"” (Halsey, 2018) - Introduction and Cycle 1
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“Without Me"” (Halsey, 2018) - Introduction and Cycle 1

Prechorus 1
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Drum Pattern 3

sixteenth notes hi-hat
backbeat claps
more embellished standard rock bass drum




“Without Me"” (Halsey, 2018) - Introduction and Cycle 1

you could take ad-vant-ageof me_

tell me how's it
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Drum Pattern 4
backbeat snaps




“Without Me"” (Halsey, 2018) - Introduction and Cycle 1

(Bass Synthesizer 1)
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Drum Pattern 5

backbeat snare drum
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“Without Me"” (Halsey, 2018) - Introduction and Cycle 1
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“Without Me"” (Halsey, 2018) - Introduction and Cycle 1

Postchorus 1
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Drum Pattern 7
backbeat woodblock
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Outline:
Introduction
Analytical Framework and Corpus Study Data
Analysis: Within Sections and Across Cycles
Conclusion



Analytical Framework and Corpus Study Data

Average Number of Drum Patterns: 5 (range 1-17)
Average Number of Drum Pattern Changes: 9 (range 0-18)
Average Number of Formal Sections: 10 (range 5-15)

Average Number of Unique Chord Progressions: 1 or 2 (range 1-3)

Standard Rock Four-On-The-Floor
H e ‘ H

% : p e ]

Number of layers Rhythm Instrumentation



Analytical Framework and Corpus Study Data

Number of layers Rhythm Instrumentation
Zero Layers One Layer Two Layers Three Layers
(middle) (low+middle) (low+middle+high)
H = H g o g o H r ) r ) H r o r o
X-X-X X-B-X S—B-X S—B-8

Absent Standard Rock Backbeat 8th Notes



Analytical Framework and Corpus Study Data

Number of layers

Zero Layers

e 0

One Layer

(middle)

=

Number of Layers in Corpus
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Analytical Framework and Corpus Study Data

Rhythm
Referential
Rhyth ms Eighth Notes (8) Sixteenth Notes (16)
SRR REE T e Yl TR
High H .1

Backbeat (B)
Middle ==

Standard Rock (S) Four on the Floor (4)
Low - 1 1

KD R




Analytical Framework and Corpus Study Data

Rhythm
77% of songs have some type of rhythmic variation
Standard Rock Drum Pattern .
Different Surface Rhythms .
H ] ® H ® P
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Different Referential Rhythms Different Drum Feels
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Analytical Framework and Corpus Study Data

Rhythm
77% of songs have some type of rhythmic variation
Standard Rock Drum Pattern .
Different Surface Rhythms .
H ] ® H ® P
g . ; iy
§ E-S S+-B-X
Different Referential Rhythms Different Drum Feels
S, =
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Analytical Framework and Corpus Study Data

Rhythm
77% of songs have some type of rhythmic variation
Standard Rock Drum Pattern .
Different Surface Rhythms .
H ® ® H ® P
& . ; iy
20 S+-B-X
Different Referential Rhythms Different Drum Feels
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i By S - B - X (HT)



Analytical Framework and Corpus Study Data

Instrumentation

High Layer: closed hi-hat, tambourine, open hi-hat
Middle Layer: snare drum, claps, snaps

Low Layer: bass drum

Superscript = instrumentation other than

78% of songs change instrumentation bass drum, snare drum, hi-hat

S.pel @ e m 8




Analytical Framework and Corpus Study Data

Drum Patterns:

Number of layers  Rhythm Instrumentation

Drum Pattern Changes:

Number of Layers Rhythm Instrumentation

Buildup (B) Add Quicken/Enliven L.ouden/Expand

Fall (F) Remove Slow/Relax Soften/Contract




Verse 1

1nitiation

Drum Pattern 1
X R X

Analysis

Prechorus 1
(B)

(B) buildup

Drum Pattern 2
S =R X

Chorus 1

arrival

Drum Pattern 3
S B 5

Postchorus 1
(F)

fall

Drum Pattern 4
XXX




Analysis: Within Sections

“1 Like It” (Cardi B, Bad Bunny, and J Balvin, 2018) - Verse 2

Verse 2.1 Verse 2.2 Verse 2.3
(Spanish) (English) (Spanish)
(B) arrival

(B) buildup

1nitiation

t t t

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3
X — BV X S - BCLCG X S+—-B+-16




Verse 2.1 Verse 2.2 Verse 2.3
(English) (Spanish)

Analysis: Within Sections "~ ™, .

(B) buildup

“1 Like It"” (Cardi B, Bad Bunny, and J Balvin, 2018) - Verse 2

1nitiation

t t t
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Verse 2.1 Verse 2.2 Verse 2.3

Analysis: Within Sections * ", .

(B) buildup

“1 Like It"” (Cardi B, Bad Bunny, and J Balvin, 2018) - Verse 2

1nitiation

t t t

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3
X —BVeG X S - BCLCG X S+—-B+-16

(Spanish)

5
;\%w.;j\v f;rff.;;gr 3# PP;PP;PPP -}’ﬁ—PSPPP;P P;PPP7 q}f; .

Tra- to'de ha-cer die-ta Pe-ro'es que'en el clo-set ten-go mu-cha gra-sa Ya mu-dé la' Gu-cci pa' den-tro de ca-sa Ca-bron a'ti  no

N v §jjjJ 333J333J333§jjj>l373

o > K > . >

Drum Pattern 3
S+ —-B+—-16

i

)

7
?\2&’????????‘7 i I B [ e ] s i o e e o
& e ——— g ——— e e E————— e —— g ——————p g

3 3 3 3 3 3 e K 3 3 3
te co-no-cen ni en Pla-za El Dia-blo me lla-ma pe-ro Jesu-chris-to me'a- bra-za Gue-rre-ro co-mo Edd-1e,que vi-va la ra-za
> >

T e P— === e A N

i




Analysis: Within Sections

“"Circles” (Post Malone, 2019) - Choruses

Chorus 1 and 2

arrival

Seasons change and our love went cold
Feed the flame ‘cause we can’t let it go
Run away, but we’re running in circles
Run away, run away

I dare you to do something

[’m waiting on you again

So I don’t take the blame

Run away, but we’re running in circles

Run away, run away, run away Drum Pattern 1
4-B-8




Analysis: Within Sections

arrival

“"Circles” (Post Malone, 2019) - Choruses

Drum Pattern 1
4 -B-8

Seasons change and our love went cold
PR ce:use ol .t leF e Chorus 3.1 ——Chorus 3.2/Outro
Run away, but we’re running in circles ety (F) arrival/conclusion
Run away, run away

~ Idareyoutodosomething
[’m waiting on you again
So I don’t take the blame
Run away, but we’re running in circles

Run away, run away, run away

v/removes drums

fall

removes other
v/instrumental layers

conclusion

f f f

Drum Pattern 1 Drum Pattern 2
4 -B-2% XXX
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Analysis: Across Cycles

Verse 1 Chorus 1
(B) arrival

by b B

"Mine" (Bazzi, 2017) - Cycle 1

Drum Pattern 1 Drum Pattern 2
X —X—X|S - BN — 161H!/8HH2/(5¢ S — BS\2 _ | GHH3/QHH2
Verse 1 Prechorus 1 Chorus 1
(B) arrival

(B) buildup

Three-Part Cycles:
"Can’t Feel My Face”
(The Wee knd, 201 5) Pk CyC|e 1 Drum Pattern 1 Drum Pattern 2 Drum Pattern 3

1nitiation

i S D% Xt BSEEG S _ BSVSP_ g
Verse 1 Prechorus 1 Chorus 1 Postchorus 1
(B) arrival (F)

Four-Part Cycles:
"Shut Up and Dance” SN,

(B) buildup

fall

(Walk The Moon, 2014) - Cycle 1

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3 Drum Pattern 1
4—-4Y/0-0 S—=B=4 4 <B=16 R I G @ e @)




Buildup Prechorus

Three-Part Cycles:
"Can’t Feel My Face”
(The Weeknd, 2015) - Cycle 1

Verse 1

1nitiation

Drum Pattern 1
X =

T

(B)

Analysis: Across Cycles

Prechorus 1

buildup

Drum Pattern 2
KB

(B)

Chorus 1

arrival

Drum Pattern 3
S _ BSNSP_Q




Analysis: Across Cycles
Fall Prechorus

“No Brainer” (DJ Khaled featuring Justin Bieber, Chance the Rapper, and Quavo, 2018) - Cycle 1

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3
S_BCL/SN_X S_BCL/SN_O X_X_X
3
el & crvicd 40 S N r
(s:nigz —H = % =t = . @ r X ek @ @ ) e ) - -
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Verse 1 Prechorus 1 Chorus 1 Postchorus 1
e arrival
Initiation | |
| . (B)  arrival
B buildu F . B, T build
o Bt (B)  arrival — initiation et
1nitiation
fall
Drum Pattern 1 Drum Pattern 2 || Drum Pattern 3 Drum Pattern 1 Drum Pattern 2
S_BCL/SN_X S_BCL/SN_O N Nk NG S_BCL/SN_X S_BCL/SN_O
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Analysis: Across Cycles
Fall Prechorus

“Ride” (Twenty One Pilot, 2015) - Cycle 1

Verse 1 Prechorus 1 Chorus 1
1nitiation

(B)

(B) arrival
arrival

(F)

1nitiation

Drum Pattern 1 Drum Pattern 2 Drum Pattern 3 Drum Pattern 2
No=aXs = X S B0 i X - BNz LN i B R

?




Double Prechorus

Introduction

Analysis: Across Cycles

“Without Me"” (Halsey, 2018) - Introduction and Cycle 1

Verse 1

Buildup
Prechorus 1 Prechorus 1

(B)

1nitiation

oo

.

buildup  (F)

fall

FKall

(B)

fall

(B) buildup

-

N

Chorus 1

arrival (F)

fall

Postchorus 1

b

=

Drum Pattern 1
N XX

Drum Pattern 1
QBl _RBCL_ Y

Drum Pattern 2
SR e ] B (TS

Drum Pattern 3
X BrEE A

Drum Pattern 4
X S BSNl 2 X

Drum Pattern 5
S_|__|_B2 e BSN2 e 16

Drum Pattern 6
e s




Analysis: Across Cycles
Double Prechorus

“Don’t Start Now"” (Dua Lipa, 2020) - Cycle 1

Buildup Fall
Verse 1 Prechorus 1 Prechorus 1 Chorus 1

(B) arrival
(B) buildup (F)

fall
(B) buildup

1nitiation

fall

f f f f f

Drum Pattern 1 Drum Pattern 2 || Drum Pattern 3 Drum Pattern 4 Drum Pattern 5
4 o B S 8HH1 4 R BSN/CL Y 8HH2 X By BCL B X X fa BCL e 16TAM 4 % BSN/CL e 8HH1

?




Q;f, WAKE FOREST

UaeNE NV BEOR- S 1Y

Formal Functions of Drum Patterns in
Post-Millennial Pop Songs, 2012-2021

David Geary | gearyd@wfu.edu
SMT | Denver, CO | November 10, 2023




Bibliography

Adams, Kyle. 2019. “Musical Texture and Formal Instability in Post-Millennial Popular Music: Two Case
Studies.” Intégral 33: 33-45.

Attas, Robin. 2011. “Meter as Process in Groove-Based Popular Music.” PhD diss., University of British
Columbia.

———. 2014. "Meter and Motion in Pop/Rock Backbeats.” Paper presented at the Society for Music Theory
Annual Meeting, Milwaukee, WI.

Barna, Alyssa. 2020. “The Dance Chorus in Recent Top-40 Music.” SMT-V 6.

Baur, Steven. 2011. “Towards a Cultural History of the Backbeat.” In The Cambridge Companion to the Drum
Kit, edited by Matt Brennan, Joseph Michael Pignato, and Daniel Akira Stadnicki, 34-51. Cambridge
University Press.

Biamonte, Nicole. 2014. “Formal Functions of Metric Dissonance in Rock Music.” Music Theory
Online 20 (2).



Bibliography

Butler, Mark. 2001. “Turning the Beat Around: Reinterpretation, Metrical Dissonance, and Asymmetry in
Electronic Dance Music.” Music Theory Online 7 (6).

———. 2006. Unlocking the Groove: Rhythm, Meter, and Musical Design in Electronic Dance Music. Indiana
University Press.

Butterfield, Matthew W. 2006. “The Power ot Anacrusis: Engendered Feeling in Groove-Based Musics.”
Music Theory Online 12 (4).

Céamara, Guilherme Schmidt, George Sioros, and Anne Danielsen. 2022. "Mapping Timing and Intensity
Strategies in Drum-Kit Performance of a Simple Back-Beat Pattern.” Journal of New Music Research.

Covach, John. 2005. "Form in Rock Music: A Primer.” In Engaging Music: Essays in Music Analysis, ed.
Deborah Stein, 65-76. Oxford University Press.

Danielsen, Anne. 2010. “Introduction: Rhythm in the Age of Digital Reproduction.” In Musical Rhythm in the
Age of Digital Reproduction, edited by Anne Danielsen, 1-16. Ashgate. de Clercqg, Trevor. 2017a.
"Embracing Ambiguity in the Analysis of Form in Pop/Rock Music, 1982-1991. Music Theory Online 23 (3).



Bibliography

de Clercq, Trevor. 2016. "Measuring a Measure: Absolute Time as a Factor for Determining Bar Lengths and
Meter in Pop/Rock Music.” Music Theory Online 22 (3).

———. 2017a. "Embracing Ambiguity in the Analysis of Form in Pop/Rock Music, 1982-1991.” Music Theory Online
23:.( 3.

———. 2017b. "Swing, Shuftle, Halt-Time, Double: Beyond Traditional Time Signatures in the Classification of Meter

in Pop/Rock Music.” In Coming of Age: Teaching and Learning Popular Music in Academics, edited by Carlos
Rodriguez, 136-67. Michigan Publishing.

Doll, Christopher. 2011. “Rockin’ Out: Expressive Modulation in Verse-Chorus Form.” Music Theory Online 17 (3).

Fink, Robert. “Goal-Directed Soul? Analyzing Rhythmic Teleology in African American Popular Music.” Journal of
the American Musicological Society 64 (1): 179-238.

Garza, Jose M. 2021. “Transcending Time (Feels): Riff Types, Timekeeping Cymbals, and Time Feels in
Contemporary Metal Music.” Music Theory Online 27 (1).



Bibliography

Geary, David. 2022. "Analyzing the Beat in Metrically Consonant Popular Songs: A Multifaceted Approach.”
Music Theory Online 28 (4).

anenberg, Scott. 2020. “Using Drumbeats to Theorize Meter in Quintuple and Septuple Grooves.” Music
Theory Spectrum 42 (2): 227-46.

———. 2021. "Theorizing Complex and lrregular Grooves.” In The Cambridge Companion to the Drum Kit,
edited by Matt Brennan, Joseph Michael Pignato, and Daniel Akira Stadnicki, 94-111. Cambridge University
Press.

Heetderks, David. 2020. “Play with Closing Markers: Cadential Multivalence in 1960s Prechoruses and
Related Schemas." Music Theory Spectrum 41 (1): 1-23.

Hudson, Steven. 2022. "Bang Your Head: Construing Beat through Familiar Drum Patterns in Metal Music.”
Music Theory Spectrum 44 (1): 121-40.

Neal, Jocelyn R. 2007. “Narrative Paradigms, Musical Signifiers, and Form as Function in Country Music.”
Music Theory Spectrum 29 (1).



Bibliography
Nobile, Drew. 2020. Form as Harmony in Rock Music. Oxtord University Press.

———.2022. "Teleology in Verse-Prechorus-Chorus Form, 1965-2020." Music Theory Online 28 (3).

Osborn, Brad. 2010. “Beats that Commute: Algebraic and Kinesthetic Models for Math-Rock Grooves.”
Gamut: Online Journal of the Music Theory Society of the Mid-Atlantic 3 (1): 43-68.

———. 2013. “"Subverting the Verse-Chorus Paradigm: Terminally Climactic Forms in Recent Rock Music.”
Music Theory Spectrum 35 (1): 23-47.

———.2017. Everything in its Right Place: Analyzing Radiohead. Oxford University Press.
———. 2023. "Formal Functions and Rotations in Top-40 EDM." Intégral 36: 35-54.
Peart, Neil. 2005. Neil Peart - Anatomy of a Drum Solo. DVD. Hudson Music.

Peres, Asaf. 2016. "The Sonic Dimension as Dramatic Driver in 21st-Century Pop Music.” PhD diss.,
University of Michigan.




Bibliography
———. 2018. "Sonic Functions: The Producer’s Alternative to Harmonic Function in Modern Music.” Top40

Theory Blog. Accessed April 17, 2023. https://www.top40theory.com/blog/sonic-functions-the-alternative-
to-harmonic-functions-in-modern-music.

Riley, Jim. 2015. Survival Guide tor the Modern Drummer: A Crash Course in All Musical Styles for Drumset.
Alfred.

Smith, Mandy. “The Meaning of the Drumming Body.” In The Cambridge Companion to the Drum Kit,
edited by Matt Brennan, Joseph Michael Pignato, and Daniel Akira Stadnicki, 197-209. Cambridge
University Press.

Stroud, Cara. "Codetta and Anthem Postchorus Types in Top-40 Pop from 2015 to 2015." Music Theory
Online 28 (2).

Summach, Jay. 2011. “The Structure, Function, and Genesis of the Prechorus.” Music Theory Online 17 (3).

Tamlyn, Garry Leville. 1998. “The big Beat: Origins and Development of Snare Backbeat and other
Accompanimental Rhythms in Rock'n’Roll.” PhD diss., University of Liverpool.

Temperley, David. 2018. The Musical Language of Rock. Oxford University Press.



Q;f, WAKE FOREST

UaeNE NV BEOR- S 1Y

Formal Functions of Drum Patterns in
Post-Millennial Pop Songs, 2012-2021

David Geary | gearyd@wtfu.edu
SMT | Denver, CO | November 10, 2023




